inks are comi 
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25 DOUBLE 
ROOMS 
AVAILABLE 
AT HINGSTON 
HALL 


CLASSIFIED 
Classified advertising is to be sent prepaid. Rates 
are 50¢ for the first 15 words and 5c per word for 
each succeeding word. 


BABYSITTER 
Free room and board in exchange for babysitting. 
Two boys ages one and three, Females only. 937- 


TYPING 
“Manuscripts, theses, essays, neatly typewritten. 
Proofread. Bilingual. Telephone evenings: 489-4198". 


TYPING 
Typing service, fast accurate. Term papers, the 
ses and reports typed at 25¢ a page. Call 767-5565 
and ask for Miss Lapointe. 


Fast, accurate, reasonnable rates also book-keep- 
ing, dictaphone 481-2512, 489-0771. 


COLIBRI 
MOTEL 
INC. 


6960 St. James West. 
Montreal 


La Cachette Lounge 
Discotheque Tape Music 


Beer .40 - Liquor .80 


TYPING 
Experienced, accurate and prompt. Reasonable will 
type term papers, thesis etc. Phone after 6 P.M. 
488-2406. m 


Experienced typist, two streets from Loyola, for 
term papers, essays, etc. Reasonable rates. Call 


482-3516. 


TYPING 
Fast, accurate typing for term papers, reports, 
and all other kinds of assignments. Call anytime 
737-3337. 


Experienced typist available to type term papers, 
essays, etc. Reasonable rates. Call: 482-3516. 


Rollieflex 3.5T 2 1/4 x 2 1/4 twin lens reflex ca- 
mera and Vivitar 85 - 205 mm 3.8F zoom lens - 
can be adapted to any 35 mm SLR camera. 

Equipment will go to best offer - 
488-7446. 


call Tyllon - 


‘‘A crowd flowed over London Bridge, 
so many, I had not thought death 
had undone so many. 

Sighs, short and infrequent, were 
exhaled, And each man fixed his 


eyes before his feet.” 


--T.S. Eliot 
‘The Wasteland” 


Music 

Drama 

Jazz Dance 

Arts & Crafts 
Pottery & Sculpture 
Photography 
Puppetry 


Piano 
Counsellors 

Unit Heads 
Nature & Science 


Green Acres ay Camp 


Mortheal’s country day chmnyp'' 
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CAP 


Editor: Angus Mackay 


Associate Editor: David Magil 


Copy Editor: Pat Crawshaw 


Art Work: Hethur Guest 
Drama: Eileen Shea, David Magil 
Music: David, John O'Neill 


Cinema: Angus 


Riding 
Archery 
Waterfront 
Trampoline 
Campcraftt 


Tripping 


Camp Driver 
Pool Maintenance 
Office 


Call the camp office at 488-9148 for information and application 


forms. 


adam I'd like to give you your money 


but the Campusbank architect made a 
slight error in wicket design. 


True Chequing Accounts. 
True Savings Accounts. Complete banking 
services for students and faculty. 


Visit your Campusbank 


Bank of Montreal 


Canada’s First Bank 
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DUTCHMAN 


Leroi Jones is perhaps the most 
important and significant black ar- 
tist on the contemporary scene. 

Over the past few years, there 
have been concerted attempts in 
the arts to portray the position of 
the Black in America. Those using 
the comic medium, such as Dick 
Gregory and Godfrey Cambridge, 
have succeeded in pointing out the 
uniqueness of their position. Those 
employing the vocal medium, such 
as Sonny Terry and Brownie McGee, 
have demonstrated the intensity of 
their feelings and the basic diffe- 
rences between the two cultures. 
It is only the dramatic medium which 


can, in a near realistic fashion, 
describe the situation and _ its 
implications. 


Theatre drama is immediate and 
demands some commitment (invol- 
vement) on the part of those wit- 
nessing it. Jones exploits this in 
his “Dutchman” presently appear- 
ing as the first half of a double bill 
at the Saidye Bronfman Centre. 
“Dutchman” relates an encounter 
in a subway between Lulu, a white 
temptress, and Clay, a _ middle- 
class black, while at the same time 
depicting the traditional black/white 
relationship, Lulu at first manipu- 
lates Clay, just as the white has 
always manipulated and exploited 
the Black, by trying to pick him up. 
At first he is suspicious, but even- 
tually he acceeds and plays her 
game. This’ superficial relation- 
ship continues until Lulu finally 
rejects him, at which time the fa- 
cade disintegrates. A bitter argu- 
ment ensues in which both express 


their true feelings towards each 
other. 
The analogy between Jones’ 


powerful plot and the white/black, 
colonizer / colonized relationship is 
striking. The Black has allowed him- 


self to be dominated, exploited and. 
manipulated by the White. He only. 


begins to question this when he is 
pressed, and is compelled to think. 
One he realizes what has_ been 
happening, he becomes aware that 
co-existence is impossible. How 
can someone live peacefully and 


Don Scanlan confronts David Clement in the Indian wants the Bronx, at the Saidye Bronfman Centre, until Jan. 31... 


on equal terms with another who 
has perpetually demeaned and ex- 
ploited him,~who has a totally dif- 
ferent culture and background? 

At this. point the relationship 
transforms itself into one of “kill 
or be killed’, in both a_ physical 
and spiritual (intellectual) sense, 
and the eventual outcome is inevi- 
table. 

“Dutchman” is Powerful material 
and can have a profound effect on 
its audiences. One sees the white/ 
black relationship as it really is 
(from the perspective of an aware 
Black) and feels that there is very 
little one can do to prevent the 
inevitable. “Dutchman” _ shatters 
your illusions and leaves you empty 
and depressed. 

The protagonists in this particular 
production of ‘Dutchman’ are 
Frances Hyland and Vernon Washing- 
ton. It would be redundant to point 
to their respective effectiveness 
as this production does produce a 
devastating effect. They are both 
extremely talented artists who 
seem molded to their parts and 
are ably directed by Marion André. 

Set and costume design by Michael 
Eagan is very effective. Miss Hy- 


SAIDYE BRONFMAN CENTRE 


land appeals in a flimsy cotton dress 
while Mr. Washington wears a bu- 
siness suit. The subway car is creat- 
ed through a series of horizontal 
and vertical iron bars’ welded 
together. 


ae 


Vernon Washington as Clay in Dutchman. 
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by David Magil 


Sound effects, by Felix Mirbt, 
consist of tribal drums evolving 
into schizophrenic sound at the 


beginning of the play; and the noisy 
jostling of a subway car throughout. 


THE INDIAN WANTS THE BRONX 


The second half on the production 
consists of Israel Horowitz’s ‘The 
Indian Wants the Bronx.” 

This play tells of how two youths 
accost and harass a lost East In- 
dian male (who speaks and com- 
prehends no English) on a street 
corner in a New York slum. They 
mindlessly and cruelly bait him 
until he becomes completely un- 
glued. Both youths are products of 
a tragic environment (abject pover- 
ty, inattentive parents, etc.) and are 
extremely unbalanced mentally. 
The take out their frustrations on 
the stranger. 

Horowitz’ theme seems to be 
ambiguous and exaggerated. There 
is first the striking contrast bet- 
ween two cultures, the “violence 
is-as American as apple pie’’ ethic 


and the Ghandian non-violent philo- 
sophy. Horowitz did not _ indis- 
criminately choose an Indian to be 
his stranger. 

A second, and very disturbing 
theme, is that one denigrates and 
eventually destroys anything (or 
anyone) alien to his lifestyle. There 
cannot be any abnormalities. One 
does not have to cope with anything 


extraordinary since it is much 
easier to destroy it. The Indian 
cannot exist unless he becomes 
one of us. 


Finally,’ and I think something 
Horowitz did not intend to convey, 
is the belief (myth) that violence is 
a product only of a sordid environ- 
ment. Because the two youths are 
poor, ill-brought up, 1d see no 
good in-the world, they are prone 


to, and express themselves through, 
violence. The fact is that violence 
is not the monopoly of any one 
social group. It is pervasive through- 
out North American society. 

There is a great amount of violence 
throughout the play and the audience 
has great difficulty accepting it. 
During the particular performance I 
attended, four or five people walked 
our during the production. 

The three characters in the play 
are ably performed by Don Scanlan, 
David Clement, and Errol Sitahal. 


Mr. Sitahal convincingly protrays 
the bewildered, lonely, fearful . 
stranger accosted in a foreign 


land. Mr. Scanlan is one again at. 
his paranoic best (as in “Little Mal- 
colm and the Eunuchs’’) and is un-: 
doubtedly the most disturbing indi- 
vidual in the play. David Clement 
gives an adequate performance as 
Scanlan’s sidekick who, when alone 
with the Indian, has his more humane 
moments but banishes them quickly 
because of his basic distrust of his 
follow man. 

The set consists of a set of iron 
bars welded together along with 
various garbage pails. The costumes 
are adequate and the direction, once 
again by Mr. André, is excellent. 

In these two productions, the 
Saidye Bronfman Center is achiev- 
ing its purpose of presenting con- 
troversial and effective theatre, yet 
they seem to be overdoing it. There 
is a limit to how much an individual 
can experience and then later de- 
liberate upon, and these two plays 
together seem to surpass that limit 
One walks out of the Centre emo- 
tionally and intellectually exhaust- 
ed. 

Until January 31, at the Saidye 
Bronfman Centre, 5170 Cote Ste. 
Catherine, 737-6553. 
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YoU NEVER. GIVE 
ME YOUR, MONEY 

YOU ONLY GIVE ME 
YouR, FUNNY 


my hi 
CADRE! 
[ 4 ha! 


IN THE MIDDLE OF 
NEGOTIATIONS — 
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At the flicks 


Daniele Gaubert and Philippe Forquet in Camille-2000 now appearing at the Alou- 


ette Theatre. 


The Brian \ 


Hollywood has devised the perfect 
formula for churning out “‘made to 
measure” comedies; two or three 
well known stars to put on the mar- 
que; one beautiful and completely 
unheard of chick who needs the pub- 
licity; a plot about as thick as Kool- 
aid; plenty of Panivision and Tech- 
nicolour; and a supporting cast of 
locals to add authenticity. 

Unfortunately, the French have 
somehow latched on to that secret 
for success, and the result is, ‘““The 
Brain’, starring David Niven, Jean- 
Paul Belmondo, Eli Wallach, and 
Silvia Monti. Gerard Oury is res- 
ponsible for the direction and the 
producer is Alain Poiré. 

Niven plays the part of both The 
Brain and Col. Matthews. He not' 
only enjoys the comradeship of the 
Mafia (whose plush mansion must 
spread over half of Sicily), but also 
the security at NATO, thus enabling 
him to play both ends of the stick 
and (almost) pull off the second 


greatest crime of the century. (The > 


first was when he masterminded the 
Glasgow-London train robbery). 

His partner in crime is the Mafia 
leader, Frankie Scannapieco, (Wal- 
lach), who spends most of the movie 
slapping people in the face, threat- 
ening to kill, them, and desparately 
trying to preserve the virginity of 
his sister (Silvia Monti), against the 
lean and hungry...... David Niven? 
Silvia is one of the most beautiful, 
sexy, sensuous and totally untalented 
actresses I’ve ever seen. 

Belmondo plays the part of an 
escaped convict who, along with his 
friend Antole (played by Bourvil) 
provide the bubble-gum in the well- 
oiled machine of “The Brain”. Most 
of the slap-stick comedy in this 
movie is at their expense and they 
come off as anything but convincing. 
Breaking Belmondo of his stereo- 
type (a 20th century Don Jaun), me- 
rely points out his limited acting 
ability. ' 

This film is definitely not without 
its humourous moments. Niven 
seems to handle most of the si- 
tuations well but this comes from_ 
being a seasoned actor and is in, 
no way reflective of the rest of 
the cast. He gets no support from 
Wallach who complicates things with 
his inane slap-stick antics. 


Comedy is strange territory for 
most of the actors and they should 
realize after finishing this movie, 
that it takes more than funny si- 
tuations and a few good lines to 
make a good comedy. 

Eli Wallach belongs back in west- 
erns; J.P.Belmondo back in the bou- 
doir, and Silvia Monti back where 
she came from. 

If anyone would find it hysterically 
funny seeing Belmondo falling out 
of the Statue of Liberty (or would 
be interested in finding out what 
he was doing there in the first place), 
then this movie is for you. 

With no luck at all, 
will be a success. 


this film 


Camille 2000 


Camille-2000 is a. movie adapta- 
tion of Alexander Dumas’ master- 
piece, ““The Lady of the Camellias”, 


which tells of a man’s unrequited | 


love for a beautiful yet mysterious 
woman and the tragic events leading 
to her death. The film version trans- 
poses this basic plot and dumps 
it in the midst of the high flying 
jet-set in Rome (circa 1969). Un- 
fortunately the ills of our present 
day society (dope, sex, etc.) play 


the predominant role in the movie 
‘and the original theme is all but 
forgotten. 


Nino Castelnuovo plays the part 
of Armand, a young handsome new- 
comer to Rome’s social life, who 
falls helplessly in love with Mar- 
guerite (Daniele Gaubert). Margue- 
rite (nick-named Camille because 
of the white flowers she carries 
around), lives in a beautiful mansion 
at the expense of a rich old man. 
She seems to spend all her time 
either going to parties, shooting 
dope, or balling DeVarville, a weal- 
thy young nobleman (Philippe For- 
quet). She accepts Armand’s advan- 
ces but only under her terms-that 
she can continue to have other af- 
fairs. 

The perfect example of the di- 
rectors obsession with topicality 
comes when Armand catches Camille 
in the sack with DeVarville. When 
once a simple letter would have 
sufficed, the contemporary approach 
is used. The next morning Camille 
wakes up to find an anonymous wo- 
man standing naked in her bed room 


with “YOU’RE A WHORE 
A FOOL - ARMAND.” 
across her back in lip-stick. 
True love wins the day (tempo- 
rarily) and Armand lives with Ca- 
mille in happiness and bliss until 
Armand’s father comes on the scene 
and the tragic dénouement begins. 
Contrary to Dumas’ initial inten- 
tion, all this movie shows is that 
love has no place in the world of 


- IM 
scrawled 


the wealthy ‘night people”. Life is — 


one party after another. These “‘ga- 
therings” include at least two dozen 
lovely, heavy-breasted, unattached 
women and a wild assortment of 
men-either rich, gay or both. Ca- 
mille-2000 is a living Playboy pic- 
toral essay. The clothes are extra- 
vagent but rarely last 5 minutes. 
The jet-set seems to be more com- 
fortable naked------ not naked in the 
Quebec Censor Board interpretation, 
but naked with a capital N. the film 
lasts 2 hours, and the time that 
is seriously spent on plot and cha- 
racter development is perhaps 15 
minutes. 

Daniele Gaubert is one of the most 
lovely woman to appear on the 
screen and is the film’s only re- 
deeming quality. Camille is a woman 
of many moods and she is able 
to portray each one brilliantly. Being 
a heroin addict is difficult to act 
out and her role is convincting. 

Radley Metzger took his casting 
ideas straight from the producer 
of “Oh Calcutta” who chose his 
actor and actresses on the basis 
of their qualities “‘au natural” and 
acting ability be damned. For what 
its worth, there is not an ugly body 
in all of ‘““Camille-2000”’. 

I guess it is the directors pre- 
rogative as to the interpretation of 
someone elses work, but I feel Du- 
mas deserves a better fate. 


Topaz 


“Topaz” is Alfred Hitchcock’s lat- 
est effort, and as it turns out, its 
about as exciting as dry toast. Most 
of the principle stars are television 
rejects including John Vernon (Wo- 
jeck) who plays a Cuban revolution- 
ary, John Forsythe (Bachelor Fa- 
ther), who portrays an American 
secret service man in Paris, and 
Roscoe Lee Browne, who has been 
a guest on every TV show in the 
nation. 
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Angus Mackay 


“Topaz” is based on a best-seller 
book of the same name which out- 
lines the corruption within the 
French government and the events 
leading up to the Cuban missile cri- 
sis. [ve been told that the film 
follows the book almost page for 
page, and it is perhaps for this 
very reason that the movie falls 
flat. 


Andre Devereaux (Fred Stafford) 
is a Frenchman attached to his 
Washington embassy who is ordered 
to spy on the Russians in Cuba for 
the US. Although it will mean leaving 
his wife, he agrees to go on the 
mission, spurred on, not so much 
by patriotism as by the fact that 
his lover, Juanita (Karin Dor), is 
waiting for him outside Havana. 


After Rico Parra’s (Vernon) Bo- 
dyguard spots Andre at a rally in 
downtown Havana-(there were per- 
haps 10,000 people at the rally)-the 
tension suddenly starts to mount. 
However, once Andre escapes, the 
film reverts back to its previously 
staid, dull political drama. 

All the good guys in Topaz are 
clean, well dressed, drive nice cars 
and, of course, win ‘out in the end. 
All the bad guys have scars, are 
ugly, speak funny and some wear 
beards and, of course, lose out in 
the end. Did they really stand a 
chance? 


| Arabella 


“Arabella” is a moderately suc- 
cessful comedy about a beautiful girl 
(Virna Lisi) who manages to con 


money out of wealthy old men-four 


to be exact, and all played by Terry- 
Thomas. All the money she is able 
to steal goes to buying off the credit 
men who are constantly threatening 
to confiscate her mother’s estate. 
Margaret Rutherford, who plays the 
mother, isn’t getting any younger, 
but still manages to evoke laughter 
in whatever she does. 


J 


For all the over 50 crowd, this 
movie should provide plenty of nos- 
talgia as the setting is all from the 
mid 1920’s. Most of the film is 
shot in Italy and the selections from 
Venice and Rome are magnificent. 
The costumes and the old cars are 
worth the trip alone. 


J.P. Belmondo, David Niven and Bourvil in a scene from “The Brain’, now 
showing at the Palace Theatre 


FRIDAY, JANUARY 23, 1970 


THE ORCHESTRA PIT 


The Festival Winds of New York 


Unfortunately, I was riding west- 
ward on Queen Mary Road with Pe- 
ter Davies, known fanatic, on a mis- 
sion of urgent public concern at 4:20 
on Sunday, Jan. 11. And then I re- 
membered that I had a 4:30 concert 
to review. On about-face and twenty 
minutes later, I arrived just in time 
to catch the last coat-tail of the 
Haydn as it disappeared back-stage. 
Apologies to the Pro Musica Society 
and to the Festival Winds. 


I was immediately confronted with 
a solo clarinet playing Stravinsky. 
The Haydn would have probably gi- 
ven me a receptivity for music in 
general and for winds in particular 
had I heard it, because the Stra- 
vinsky was too much and I really 
doubt that it should have been. It 
was quite a task heeping my ears 


and mind on it, but it was the best 


performance of the afternoon, though 
only in retrospect. 


Various pieces by Gounod, Handel, 
Carter, and Mozart followed, and 
though the performance was of a high 
calibre, the dearth of profound music 
written for wind instruments was 


quite evident. What I mean to say” 


that it sounded real fine - sort of 
‘harmless. Not the type of thing to 
follow brutal axings, a burial, and 
a liberating sleepless live-in. 


One mildly stimulating revelation: 
military bands used to employ oboes 
and bassoons rather then trumpets 
and tubas. Though the effect is much 
more elegant, civil, and sophisticated 
than the more familiar Sousa or 
the blood-curdling Black Watch, I 
can’t imagine any man having the 
nerve to kill a man after hearing 
either instrument for any length of 
time. The mood conveyed was more 
conducive to cupcake-eating. If the old 
tradition had only been maintained... 


I suppose, in closing, that the per- 
formance was very enjoyable, even 
if I couldn’t get into it. Edmund 
Egan, known aesthetician, was also 
there, saying that he was just in 
the mood for something light, and 

no doubt appreciated it very much. 
- The Festival Winds of New York 
are not to be chastised in any way 
on the basis of this review. They 
were the victims of circumstances 
beyond their control. 


John O’ Neill 


M.S.O. Gala Concert 

Well, as the saying goes. 

“all good things must come to an 
end”’. 

~ On Tuesday night Jan. 13 the Mon- 
treal Symphony Orchestra, under the 
baton of guest conductor Carlo - 
Maria Guilini, gave an uninspired 
and, at times, technically deficient 
performance. 

The evening began with Mozart’s 
“Haffner” Symphony (No 35.’ K385), 
a pleasant but not especially bril- 
liant work. Of course; once you get 
to your 35th symphony, there is not 
much innovative which you can pro- 
duce. The piece is one which is 
enjoyable to listen to while sitting 
around a fireplace discussing the ills 


of the world, but is rather unexci- - 


ting when performed in a concert 


hall unless the.orchestra is particu- 
larly inspired. This unfortunately did 
not happen Tuesday and the result 
was slight boredom. The musicians can 
not be faulted for their execution of 
the work, but it seemed to me as 
is they were reading through the sco- 
re with no apparent feeling. 


The first half concluded with Sal- 
viucci’s “Introduzione, Passaeglia e 
Finale”, a modern opus in> direct 
contrast to the work preceeding it. 
It is very interesting as it is techni- 
cal, but it seemed to leave the au- 
dience dry. The French horns seemed 
to be off throughout. 


The programme concluded with 
Schumann’s “Rhenish’”” Symphony 
(No. 3 in E flat Major). It was 
given a pallid and uninspired rea- 
ding by the MSO. The French horns 
were ragged throughout, a phenome- 
non which has been occuring all too 
frequently in the recent past. 


Judgement must be reserved on I- 
talian conductor Guilini.*Very aristo- 
cratic in bearing, he seemed too 
wooden, except in the last two mo- 
vements of the Schunann symphony. 


The MSO is not to be faulted. 
They played well but were uninspi- 
red. Every orchestra has an off night 
and this just happened to be one of 
them. With all the superb performan- 
ces they have been giving us lately, 


it just had to happen. 
David Magil 


M.S.O. Grand Concert 

Under the direction of Carlo Maria 
Giulini, the Montreal Symphony Or- 
chestra treated concert-goers to an 
evening of delightful music on Wed- 
nesday, Jan. 21. 


Mr. Giulini demonstrated why he 
is regarded as one of the world’s 
premier conductors. What he did 
with, and to, the MSO was amazing. 
Some conductors drive the musicians 
of the orchestra to an apex of co- 
ordination and intensity so that a 
powerful performance is produced. 
Mr. Giulini weaves a tapestry of 
sound, using the respective sections 
of the orchestra as his thread. He 
coaxes, cajoles and plays with the 
musicians but never overwhelms 
them. He is a delight to watch even 
though from time to time, his antics 
are distracting. What he elicited 
from the MSO was a sound I did 
not previously realize they could 
produce. 


The concert began with Schu- 
mann’s Semirande Overture which 
I had to strain to listen to from 
the bar since, due to great con- 
gestion on both Sherbrooke and St. 
Urbain streets, I arrived at Place 
des Arts a little late. 


The next work performed was 
Schumann’s “Tragic”? Symphony No. 


4 in C minor. The “Tragic” epithet 


is a mismomer since it is a gay 
and lilting work. It was performed 


‘with great feeling and superb exe- 
‘cution by the MSO. 


After intermission, ‘Psyche and 
Eros’, an excerpt from  Franck’s 
Symphonic Poem, was brilliantly 


performed. This is a very schmaltzy 


comment 
voulez- vous 
votre 


Medium Saignant is without a 


doubt the best play, French or En- 
glish, that I’ve seen all year. Fran- 
coise Loranger has _ succeeded 
in writing a hilarious, yet real play, 
dealing with the French and English 
problems and _ situational conflicts 
in contemporary Quebec. 


It’s St-Leonard all over again, on- 
ly this time, there’s a twist to the 
issue. The wealthiest (and needless 
to say, most influential) man in 
town wants the official language to 
be English {where upon the audien- 
ce avidly booed), Which is a shoc- 
ker when you know that it ‘is a 
FRENCH municipality. When the 
English confront the French towns- 
people with statistics, records, and 
facts proving that English-spea- 
king people are capable of earning 
more in the province, the French 
defend themselves with emotions and 
tradition. It’s rather like reality 
versus ideology. 


The entire play takes place in the 
city’s cultural center, where seve- 
ral young people have been obliged 
to interrupt their theatrical prac- 
tice in order to allow the city-coun- 
cil to hold a public meeting. From 
then on, four distinct groups arise; 
the English townspeople, the French 


; AGAPE 7 


townspeople, the politicians, and 
the young people. “English will now 


become the official language in 
Quebec.” ‘“Jamais! Jamais! Ja- 
mais! Jamais! Jamais! Jamais!” 


raved the young people. Even the 
“Curée” gets in on the act, appa- 


-rently appalled by the vicious re- 


marks that start flying, until he con- 
fesses, in the funniest lines and fa- 
cial expressions possible, that in- 
deed there is-someone whom he ha- 
tes- namely, himself. ““Vous autres, 
les Anglais, on vous hais!”’ (whe- 
reupon the audience roared.” “Well 
you know something,” the English 
man retaliated, “We hate you 
French-men!”’ 000000000000000h- 
nasty nasty. “Vous autres, les a- 
dultes, on vous hais’.” yelled the 
youths, and of course the elders 
yelled right back ‘Vous autres, 
les jeunes, on vous hais” It had 
to be the most comical exchange 
of insults to hit la Comédie Ca- 
nadienne yet! 


It ends in an invocation to pur- 
ge ourselves of all the hate-causing 
fears that basically motivate  so- 
called political opinions. And _ it 
ends with a beginning. . 


Eileen Shea 


opus as it describes the intial en- 
counter between Eros and Psyche, 
and their precipitate fall into love. 


The'-evening “concluded “with De: 


bussy’s “‘La Mer’. Debussy was 
the father of the impressionist 
school of music, those composers 


who sought in art not the expression 
of a subject or idea, but rather 
the feelings and impressions that 
the subject or idea arouses. ‘La 
Mer’ consists of three sketches: 
“From 


Dawn to “Noon at Sea”,: 


“Play of the Waves’, and “Dialogue 
of the Wind and Sea’. The images 
which the work creates for the lis- 
tener vary from individual to_ in- 
dividual, but’ one always associates 
them with the sea (and its cons- 
tituents). - 


Undoubtedly, this was the most 
pleasant concert of the year. The 
MSO exhibited nuances in its playing 
which it never had before and the 
individual works chosen were de- 
lightful. 

David Magil 


Sam Gesser Enterprises presents Judy Collins in concert at PdA. 


ROCK MUSIC 


JUDY COLLINS 

Salle Wilfrid Pelletier, PdA 
January 3, 8:30 pm. 

Tickets are $3.50, $4.50, $5.00, $5.50. 


THE RASCALS 

ERIC ANDERSON 

Salle Wilfrid Pelletier, P.dA 
February 2, 7:00 pm and 9:30 pm. 


5th DIMENSION 

Montreal Forum 

Monday, February 16 

Tickets now on sale at the Forum 
from $3.00 to $6.00. 


THE CHAMBERS BROTHERS 
LIGHTHOUSE 

BOB KOSSER 

Salle Wilfrid Pelletier, PdA 


February 9th, 
pm. 

Tickets are on ale at SGWU and at 
PdA from $3.50 to $5.50. 


7:00 pm and 10:00 


THE KINKS 
F. C. Smith Auditorium 
February 5, 7:30 and 9:15 pm. 


TOM WOLFE 

McGill’s Stephen Leacock Building 
Room 132 

January 27, 8:15 

Admission: Free 


Tom Wolfe, author or “The 
Electric Kool-Acid Test” will give 
an informal talk follwed by a 
questin and answer period. The 
full title of the discussion is ‘‘Be- 
yond Catastrophe: the adventures 
of the Renegade Cowboy among the 
Greasers, Intelfinks, Groovies, and 
other Hard Grabbers.” 


FILM FESTIVALS 


SGWU CONSERVATORY OF CINE- 


MATOGRAPHIC ART 
Dracula (1931) 7:00 pm. 

Original version with Bela Lugosi 
Frankenstein (1931) 9:00 pm. 
Original version with Boris Karloff 
Both films on January 29 at S@WU 
Admission is $1.00. 


Animation Cinema 1940-69 
Montreal Museum of Fine Arts. 


La Poulette grise, 1947, René Jodoin. 


DRAMA 


THE ODD COUPLE 

Centaur Theatre Company 

453 St. Francois Xavier (Old 
Montreal) 

8:30 pm. (7:00 & 10:00 pm. Sa- 
turday) until Feb. 1 

Tickets: $2.00 for students week- 
days, $3.50 weekends 

Maurice Podbrey plays Oscar, the 


genial slobby divorcee who unwisely ; 


accepts as his lodger the compul- 
sively neat and tidy Felix, played 


by David Schurmann. Ken James a 


is the director. 


DUTCHMAN and THE INDIAN 
WANTS THE BRONX 

Saidye Bronfman Centre 

5170 Cote St. Catherine Rd. 

Until January 31 


Dutchman, by black playwright Le- 
roi Jones, relates an acrimonious 
encounter between a lascivious blon- 
de and a black youth. It stars Fran- 
cis Hyland and Vernon Washington. 

The Indian Wants the Bronx, by 
Israel Horovitz, tells of how two 
teenage toughs inflict violence upon 
a frightened East Indian (who speaks: 
no English) lost in the hostile jungle 
of New Yorks’s slums. 

Both plays were recipients of the 
Village Voice Obie Award. 


MEDIUM SAIGNANT 

Comédie Canadienne 

84 St. Catherine St W 

8:30 P.M. until whenever 

A controversial play by Francoise 
Loranger about a St-Léonard situa- 
tion with a devilish twist. 


LE MARQUIS QUI PERDIT 

Théatre Port-Royal, P.d.A. 

Until Feb 15 

Tickets: $1.25/student with I.D. 
15 Minutes before each perform- 
ance 

Under’ the direction of Andrée 
Brassard, the troup of the Théatre 
du Nouveau Monde presents this Ré- 
jean Ducharme epic, the real story 
of the fall of Québec. 


FRIDAY, JANUARY 23, 1970 


Loyola Winter Carnival presents The 
Kinks, the brilliant rock quartet from 
Britain. 


MUSEUM 

Dubuffet 

Guided tours of the great Jean 
Dubuffet exhibition at the Montreal 
Museum of Fine Arts are scheduled 
for Wednesdays at 2 p.m. and 8 
p-m. in both French and English. 

Admission to the exhibition, which 
will continue until January 31, is 
50 cents for adults and 25 cents 
for students. 


CBC-CBMT 


Monday, Jan. 26, 11:41 pm. 


“Creatures of Destruction” — Scien- 
ce fiction thriller - chiller. 


Friday, Jan. 30, 11:40 pm. 


Bogart Festival featuring “Key 


Largo” with Bogy and _ Laureen 


Becall (1948). 


POETRY READING Syrinx, 1965, Ryan Larkin 
Clips, Ryan Larkin 
Walking, 1968, Ryan Larkin 
Universe, 1960, Roman Kroitor 
DIANE WAKOSKI What on Earth, 1966, Les Drew 
Tonight 9:00 pm. ‘Pas de Deux, 1967, Norman Mc- 
Room H-651. Laren : 
Hall Building Films run from January 24-30 en : ia : 
SGWU. Admission is free. Loyola Winter Carnival present in concert, The Rascals, one of the finest live 


acts in contemporary music today. 


